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1. Marvin, E'W.& Clendinning, J, P.(2015). The Musician’s Guide to Theory and Anglysis.

New York: W. W. Norton & Company.

2. Bennett, R. (1981). Form and Design. Cambridge University Press.

3. Rosen, C. (1971). Classical Style. Faber.

4. Schoenberg, A. (1967). Fundamental of Musical Composition. Faber.

MPU-LMO-C-v02(2023/06) 4


http://www.mpu.edu.mo/teaching_learning/zh/assessment_strategy.php

PR TR &
Universidade Politécnica de Macau
Macao Polytechnic University

5. Stein, L. (1979). Structure & Style: The Study and Analysis of Musical Forms. Summy-
Birchard Inc.

6. William, E. C. (1998). Classical Form: A Theory of Formal Function for the Instrumental
Music of Haydn, Mozart, and Beethoven. Oxford University Press.

7. Carrola, D. (2014). Musical Forms Made Easy: A Thorough Demonstration of Each Form in
the Most Time-Effective Way. Alfred Music.

8. Moortele, S.V. (2019). The Romantic Overture and Musical Form from Rossini to Wagner.

Cambridge University Press.
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